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Unit 3B - Three Fold Shakespeare - Adapting
Introduction to 7hree Fold Shakespeare

When approaching this wor kboodolddoe ac h
three step) approach to completingthest udent obj ecti ves.
three different descriptions are used
Thesixi ndi vi dual O0scenesd have been scaffo
pi edadds 66f ocus pr e dthenfdllawsgcorcepts.u p o n

T Suggest websites or videos of interest to engage and
focus the learning.

i Provide improvisational tasks or theatre games to
explore subject themes.

T Encourage class discussion as a means to examine the
text, characters or other areas of interest.

i Create opportunities for investigation into the historical
aspects of the text and themes

i Allow the reading and comprehension of textual
examples of the subject and its influences

T Offer scope for creative writing and drawing as a means
of communicating personal ideas

Perform i Provide an arena for staging (in front of the class) a
progression or final assessment piece.

The individual O6Scenesd follow the Depar
Sequence descriptors. This enables the workbook to support the principles of

an effective Drama program and the assessment requirements of each

course. Please note there are direct references to indicate the source of the

various student worksheets. Some worksheets and activities have been

altered to fit the requirement of this package and to link more appropriately

with the scope of the program.

The activities and worksheets included in this package have been chosen to
support the differentiation of learning and the development of individual
learning styles in order to make the program more accessible and inclusive.
Warm up and vocal exercises have not been included in this package as
these aspects are a reflection of the style and preference of the individual
teacher. Please feel free to make use of the resources provided in a manner
which best suits the requirements of your students and your personal teaching
approach.
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Scene one

Locate YouTubeclipsof Shakespearean productions se
in different locations, and discuss the possible
purpose..

tion>
5@99@5 Forbidcen Planet

http:/mww.youtube.com/watch?v=Zlucl Qg4A

Animated Shakespear
http://www.youtube.com/watch?v=2XZ091CEgN

The Tempest [Trait]
P iiﬂt Th%a'@}’@ http://www.youtube.com/watch?v=DDyGI|2ulQ

5A40dzaa (G0KS L)2aaArofS RAT
time, and modern day.. -
Y. 9@5@1@@5

Sug
- You could discuss cultural belie
Discuss spiritual bdiefs, food, living conditions
health and other texts at the tim«

See pag®

Take a small passageom The TempesfAct 1 Scene 1)
and improvise two variations of the same scene

Recreate a traditional Shakespeare
| ~ version, thertry changing some of th
tos no language to make itnoremodern day
for your lives! NOTE: There are no character names lis
Wedre do GNEB (G2 62NJ 2dzi oI

Act 1, Scene 1. See page7 and 8

Obtained fromhttp://www.folger.edu/documents/TempestinTheLunchroomnewl.p
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http://www.folger.edu/documents/TempestInTheLunchroomnew1.pdf

Modern Society

]
O
(<))
| S
@
(<))
o
/7]
(<))
4
(]
N e
7))

Elizabethan England

Religion
Created by Shakespeare WA, Murdoch University and supported by Healthway © 2011/12

Compare




Passage from the tempestAct 1, Scene

Boatswain!
Here, master. What cheer?

D22RX aLllF]l d2 GKQ YINAYSNHEOD Cl tf
Bestir, bestir!

Heigh, my hearts! Cheerly, cheerly, my hearts! Yare!yaae in the
G2LJAFAf dal &8 % RDG Blowki Kt HuiStahy wind, if room
enough!

D22R 02t GaglAys KIS O NBo 2 KSNBQa
| pray now, keep below.
Where is the Master, boatswain?

Do you not hear him? Youamour labor. Keep your cabins. You do assist the
storm.

Nay, good, be patient.

When the sea is. Hence! What cares these roarers for the name of king? To
cabin! SilenceTrouble us not.

Good, yet remember whom thou hast aboard.

None that | moe love than myself. You are a councillor; if you can command
these elements tsilence, and work the peace of the present, we will not
hand a rope more. Use your authority. If you cannot, give thanks you have
lived so long, and make yourself ready auycabin for the mischance of the
hour, if it so hap Cheerly, good hearts! Out of our way, | say!

| have great comfort from this fellow. Methinks he hath no drowning mark
upon him. His complexion is perfect gallows. Stand fast, good Fate, to his
hanging. Make the rope of his destiny our cable, for our own doth little
advantage. If he be not born to be hanged, our case is miserable.

52y ¢AGK (GKS (2Ll adH . NBH
course. A plague upon this howling! ejhare louder than the weather or our
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2TFAOSO® oS4 3K AYK
you a mind to sink?

I L2E 2Q &2dz2NJ GKNRBI (2
Work you, then.

Hang, cur, hang, you whoreson, atent noisemaker! We are less afraid to be
drowned than thou art.

LQft S6FNNIYydG KAY F2NJ RNRogyAy3IsS (K2dzaK

nutshell and as leaky as an unstanched wench.

Lay her ahold, ahold! Set her two courses. Off to sea againhelajf!
All lost! To prayers, to prayers! All lost!

What, must our mouths be cold?

¢KS YAY3 YR t NAYyOS 4 LINF&@SNBO®
| am out of patience.

We are merely cheated of our lives by drunkards. This-wiogped rascal
would thou mightst lie drowning the washing of ten tides!

0S KIy3aSR &Six GK2dzaAK SOSNE RNPILI
7 02 3t dzi KAYO®

0«

GaSNOe taySdzaHX AasaChRSaBXt AEHYE WATS |
ACI NBoSHNEGKSNHE

S &L
AAY1l 6AQ GUKQ YAyS3

f SIS 2F KAYOD

Now would | give a thousand furlongs of sea for an acre of barren ground:
long heath, brown furze, anything. The wills above be done, but | wowld fa
die a dry death.
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5Aa0dzaa GKS GSN)XY FRFELWEG
Foldm Q | a I idevitBylagdadisciisalifferent
productions, in various time periods.

- . S,
Discuss S S@@g@ﬁ“@m

-' 28 7 As a clasgesearch and decid

upon an agreed definitian

you ©uld even create a poste

with images of variou:

Shakespearean adaptatior

plays. Provide brief plotgor each play, andiescriptions

2 Discusstht(RA FFSNBY G | RIF LI GA 2
of the movies that are considered adaptaticsa..

Research S g@gﬂ@ﬂs

sug

Break off into groups
and research one
play and film, then
share the results
with the rest of the clas:

See pagd0

Write a critical review of the productioiThe Tempest
Discuss the aspects which make it an adaptation

sud 9@5@-@!@5
Yau could discuss the styles of costurr
setting, language and characteristi

See pagdl

Obtained fromhttp://www.shakespearefestivalstlouierg/
Portals/O/Skins/sfstl/pdfs/Tempest_Study Guide.p
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Comparison of film versions

FN)
Describe the film Describe the play

Baz L ur Ramamabdsluliet Romeo and Juliet

Twelfth Night

10 Things | Hate about You The Taming of the Shrew

Othello
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| |  2dz0ff £ NBIR
How to Write a Play Review. .. | apout these from reading the

play before seeing the show!
HEADING

1. Give title, playwright, and type of play.
2. Give date of production, place, and name of performing group.
3. Include a program of play with your review.

ESSAY OUTLINE
I. Theme of play (main subject matter or message of the play)
II. Atmosphere (Tell how it was expressed in the scenery, lighting, and
sound effects.)
1. Brief summary of story or plot Remember to reference your
program for the names and

IV. Technical evaluation correct spelings of the

A. Setting/Scenic design designers, actors, and director!

(B;' Iéggﬁjnrges Was the acting highly
D. Sound design stylized? Or did it seerr

more realistic? Could

V. Acting evaluation you understand
A. Were the actors everything that

convincing in their role® the actors were sayir@
B. Did all characters work together to creat
ensemble or did some detract by naihgovhat they should?
C. How did voice/movement affect believability?

D. Did the actors underplay or overplay their parts

E. Were there any outstanding performances?

(Give specific examples and details.)

VI. Directorial evaluation
A. Did the stage stay comfortably balanced?
B. Did all aspects of the production communicate
the same concept or feeling or were some distracting?
C. Did this production interpret the
script to your satisfaction?
D. Was the director's coapt true to \
what you think thelaywright intended? Were there any
E. Were any aspects of theduction confusing] Surprises?
Disappointments?
VII. Personal opinion (You may discuss Feel free to responc
any aspect of the play you wish, but giv to the entire

reasons to justify ahexplainyour beliefs.) theatre experience/

Created by Shakespeare WA, Murdoch University and supported by Healthway © 2011/12



Improvise a giick scene where your group employs
three different conventions (either tragic OR comedic)
to create a story..

gestio™
Keep the scene using mode

language, and try to make it see
realistic... is it possible

See pages 13 and !

Resarch the comedic and tragic conventions apparer
Ay { KI1S&LISI NBE @dote Ofvhch BfA S
these appear inrhe Tempest.

Research

Locate scenes in which particul
conventions are obviously used, a
discuss the relevance of such conventi

See Pagé5

Try to rewrite the language of Shakespeare. Write
guotes in Australian speech, SMS text or whatever fol

is most familiar...
SU@ 9@51@@!@5

& Return to your improvisatio
and attempt to change some ¢
&'& the language io your given text.

%gﬁa?& See Pagé&6
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¢KS ¢SYLISald Aa 2yS 2F (GK2aS aLINRoOf
comedic nor completely tragic, but it has elements of both. When the
CANRG C2fA2 61 4& LJzofAAKSR AY MCcHOZ
three different groupings: Conages, Histories, and Tragedies.

The Tempest was placed with the comedies. However, although the

LI & KlFIa daLANARGAZE RNMUzy|1Sys> artfe
includes topics such as betrayal, attempted murder, and enslavement.
Scholarslatd)  RRSR GKS OFGS3I2NB aw2Yly
{KI1SaLlSIFENBQa LiXleasz yR GKIG

Which elements in The Tempest are comedic and which are tragic?
Complete the table below with events and characters to shows why it is
NRSSR I GLINBOf SYé LI F&H

Comedic Elements in The Tempest Tragic Elements in The Tempest
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{ KI 1 SaLJS| NB ¢ Australian English

This widechopped
rascat would thou
mightst lie drowning the
washng of ten tides!

This bigmouth jerk.
| hope he drowns
ten times over!

Student Choice

disbigmouth j3rk. |
hope he drownd 0
tyms ovr!

Be collected.

No more amazement.

Tell your piteous heart
¢t KSNBEQa y?2

| KAt 2dzi
need to get upset.
b2 KIFN¥YQa

/ h® ¢KSBNE
2 gt *set.

At least two glasses. Th
GAYS QlUGoAECQ
Must by us both be

spent most preciously.

Misery acquaints a man
with strange bedfellows

We are such stuff
As dreams are made or]
and our little life

Is rounded with a sleep

Where the bee sucks,
there suck I.

Ly I O2dkef A
There | couch when ow
do cry.

How beauteous
mankind is! O brave
new world, That has

adzOK LIS2 LJ 9
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Discuss the different versions of the Engliginguage,
as well as the impact they may have had snciety...
Sw@@éﬂi@m
Discuss Work your way through thevorksheets provided
and tryto identify the significant difference

See Page 18, 19and20

Develop a deeper understanding offmassage ofext,
and investigatethe language of thescene..

Research o 4. Research termghat seem
B R @

2 ol o I confusingor passages tha

initially makelittle sense

See Page2l and 2

M3 i 'ﬁb@at@f Obtained fromhttp://www.folger.edu/documents/
g=t rgim Tempest%6202%201%20cut.p

In groups, rewrite the text provided. Tryto maintain
the same values and intent that Shakespeare provide
originally... . NS,
tion
5ug9
.S OSNIIAY 27
place this rewrite, as this will
ultimately affect your editing approac

Created by Shakespeare WA, Murdoch University and supported by Healthway © 2011/12



http://www.folger.edu/documents/%20Tempest%202%201%20cut.pdf
http://www.folger.edu/documents/%20Tempest%202%201%20cut.pdf

Texts for Old English, Middle English
and Modern English

Text 1:
Text 2:
Ha waes on burgum Beowulf Whan that aprill with his shoures soote

Scyldinga, leof leodcyning, longe The droghte or march hath perced to the roote
f rage folcum gefrawge (faeder And bathed every veyne in swich licour

ellor hwearf, aldor of eared), Of which vertu engendred is the flour;

offaet him eft onwoc heah Whan zephirus eek with his sweete breeth

Healfdene: heold f ended lifde Inspired hath in evedry holt and heeth

gamol ond guhagouw, glaede Tendr_e croppes, _and the yonge sonne
. Hath in the ran his halve cours yronne.

Scyldingas. Haem feower bearn

forh gerimed.

Text 4:
And certainly our langage now vsed varyeth ferrsg
Text 3: from that whiche was vsed and spoken whan | w
Language shapes our unders tanding of borne / For we englysshe men / ben borne vnde
ourselves and our world and is the the domynacyon of the mone whiche is neuer

primary means by which we relate to stedfaste / but euer dyscreaseth another season
others. In Years 7 to 10, English is the And that comyn englysshe that is spoken in one
study and use of the English language in shyre varyeth from a nothetn so moche that in

its various textual forms. These my dayes happened that certain marchauntes w|
in a shippe in tamyse (= the river Thames) for to
haue sayled ouer the see into zealande (= Holla
and for lacke of wynde thei taryed atte forlond.

encompass spoken, written and visual
texts of varying comp lexity through
which meaning is shaped, conveyed,
interpreted and reflected.

Text 5:
Glou: What is your Graceds|l | Texté:

Buck: Even that, | hopewhich pleaseth God Brittene igland is ehta hund mila lang

above, Britain island is eight hundred miles long
And all good men of

isle.

| do suspect | have done some offence
That seems disgracio
eye,

And that you come to reprehend my
ignorance

You have, lord. Would it might pl . . .
G(::(;eave myor ot I ight pleasely 7 wilsc 7 scyttisc 7 pyhtisc 7 bocleden

On our entreaties, to amend your fault! & Welsh & Scottish & Pictish & book atin

7 twa hund brad 7 her sind on pis
& two hundred broad & here are in this

iglande fif geopeode englisc 7 brittisc
island five languages English & British

Text 7:
English grammar that hath been presented to the public and by the Person best qualified to ha
us a perfect one, comprises the whole Syntax in ten lines. The reason, which he assigns for b
very concise inthispar, i s, fAbecause our Language has
neither requires nor admits many rul es. 0

Created by Shakespeare WA, Murdoch University and supported by Healthway © 2011/12




Student instructions

1. Each of the texts on the following page was written in English over the last
1200 years. As a group, decide which text is the oldest, the second oldest,
down to the youngest or most modern text. Some of the texts will be very
hard to understand, so just try to focus on which ones look most like
Modern English and which look least like Modern English.

. Place the ordered texts on the line. Read the instructions carefully before
you do this.

. As a group, look at the language used in each of the texts and list 31 5
ways that written English has changed over time.

. What are the main similarities between Shakespearean English (Early
Modern English) and the Modern English we use? What are the main
differences?

Additional:

1 Where does Modern English come from? What other languages is English
related to and what other languages have influenced English?

1 Asyou are reading The Tempest, copy down examples of English
expressions or idioms that are still used in Modern English today.

Created by Shakespeare WA, Murdoch University and supported by Healthway © 2011/12




Old English, Middle English and Modern English sequence

The English language has changed both in the way it is spoken and the way it
is written. Written English is sometimes divided into separate time periods
because of the common characteristics of writing in those times. The earliest
period of English is called Old English, from around 600 AD to 1100 AD.
Middle English refers to English written between the period 1100 AD to 1500
AD. Modern English as we know it today started around 1500 AD. In each of
these periods, written English looked and sounded different. However, the
changes in language took a long time, so a text from late Middle English in
1500AD will look quite similar to a text written in early Modern English in
1600AD.

Instructions

In the previous activities you placed seven texts in order from oldest to most
modern. Write the title of each of those texts next to the time period when you
think it was written. One has been done for you (- see bottom left).

180071 2003 AD

Modern English

15001700 AD

13001 1400 AD

Middle English 11007 1200 AD

900711100 AD

6001 800 AD

Old English

Created by Shakespeare WA, Murdoch University and supported by Healthway © 2011/12




The Tempest Act 2, Scene 1

GONZALO: Beseech you, sir, be merry; you have cause,
So have we all, of joy; for our escape
Is much beyond ouoss.
ALONSO: Prithee, peace.
SEBASTIAN: He receives comfort like cold porridge.
ADRIAN: The air breathes upon us here most sweetly
GONZALO: Here is everything advantageous to life.
ANTONIO: True; save means to live.
SEBASTIAN: Of that trere's none, or little.
GONZALO: How lush and lusty the grass looks! how green!

ALONSO: You cram these words into mine ears against
The stomach of my sense. My son is lost.

FRANCISCO: Sir, he may live.
ALONSO: No, No, heds gone.

Enter ARIEL, invisible, playing solemn music causing
All to sleep except ALONSO, SEBASTIAN, and ANTONIO

ALONSO: What, all so soon asleep! | wish mine eyes
Would, with themselves, shut up my thoughts.

ANTONIO: We two, my lord,
Will guard your person while you take your rest,
And watch your safety.
ALONSO: Thank you. ALONSO sleeps. Exit ARIEL
SEBASTIAN: What a strange drowsiness possesses them!
ANTONIO: My strong imagination sees a crown
Dropping upon thy head.
Will you grant with me
That Ferdinand is drown'd?
SEBASTIAN: Hebés gone.
ANTONIO: Who's the next heir of Naples?
What a sleep were this

Created by Shakespeare WA, Murdoch University and supported by Healthway © 2011/12




SEBASTIAN:

ANTONIO:

SEBASTIAN:

ANTONIO:

GONZALO:

ALONSO:

GONZALO:

SEBASTIAN:

ALONSO:

ANTONIO:

ALONSO:

GONZALO:

ALONSO:

For your advancement! Do you understand me?

Methinks | do. | remember
You did suppant your brother Prospero.

True:and look how well my garments sit upon me;
Here lies your brother,

No better than the earth he lies upon,

If he were that which now he's like, that's dead;
Whom [, with this obedient steg¢hree inches of it,
Can lay to bed for ever.

Thy case, dear friend,

Shall be my precedent; as thou got'st Milan,

I'll come by Naples. Draw thy sword.

Draw together;

And when | rear my hand, do you the like,

Then l¢ us both be sudden. Reenter ARIEL, invisible

(Sings in GONZALQ's ear) Shake off slumber, and beware:
Awake, awake! Gonzalo awakes

Now, good angels Preserve the king. All awake

Why, how now? ho, awake! Why ayeu drawn?
Wherefore this ghastly looking?

What's the matter?

Whiles we stood here securing your repose,
Even now, we heard a hollow burst of bellowing
Like bulls, or rather lions: did't not wake you?

| heard nothing.

O, 'twas a din to fright a monster's ear,
To make an earthquake!

Heard you this, Gonzalo?

Upon mine honour, sir, | heard a humming,
And that a strange one too, which did awake me:

Leadoff this ground; and let's make further search
For my poor son.

Prospero my lord shall know what | have done:
So, king, go safely on to seek thy son.
Exeunt
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